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Abstract

The Kamsavadha episode, a crucial narrative in the Krsnavatara, varies
significantly across different puranic texts. This paper attempts a
comparative analysis of the episode as depicted in several significant
Purana-s, including the Bhagavatam, Visnu Purana, Harivamsa, Brahma
Purana, Padma Purana, Brahma Vaivarta Purana, Devi Bhdgavata
Purana, and Garga Sambhitda. Though the last mentioned work is not a
Purana per se, it has been included in this study because of its Puranic
narrative style. By examining the space allocated to key events and the
thematic differences in dealing with the Kamsavadha episode across these
texts, this study reveals the diverse narrative strategies and interpretative
traditions within the broader Krsnavatara corpus.
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Introduction

The Karhsavadha episode, a pivotal narrative from the tenth skandha of
the Bhagavata Mahapurana, has inspired a rich collection of literary
interpretations across centuries. This paper explores the diverse retellings
of the Kamsavadha story in eight Purana-s, each contributing unique
perspectives possibly inspired by diverse cultural, regional, and emotional
impulses. These works include: Bhagavatam (B), Visnu Purana (VP),
Harivamsa (H), Brahma Purana (BP), Padma Purana (PP), Brahma
Vaivarta Purana (BVP), Devi Bhagavata Purana (DBP), and Garga
Samhita (GS).

Peer Reviewed Journal - KKSU Ramtek / 168



Shodhsamhita : ISSN 2277-7067 Vol. Xl Issue - 2, July — Dec 2024

In these narratives, the central plot revolves around Kamsa's apprehension
of a prophecy that foretells his death at the hands of his nephews, Krsna
and Balarama. Karmsa’s devoted minister, Akrira, is tasked with bringing
the brothers to Mathura under the pretence of attending a bow festival
(dhanur-yaga). The journey, marked by divine encounters and miraculous
visions, unfolds over various episodes, including interactions with the
Gopi-s of Gokula, inhabitants of Mathura, the confrontation with wrestlers
in the wrestling arena and the eventual subduing of Karhsa. Each work
employs distinct narrative elements, explores diverse emotional strategies,
and offers myriad devotional perspectives, enriching the overall
understanding of this timeless story.

The episode of Karmmsavadha has been a matter of great interest for poets
since the earliest known times. It is known to have been explored by
Panini' more than two millennia® ago. Pataiijali (2" century BCE)? in his
Mahabhasya (3.1.26) discusses the dramatic representation of the slaying
of Karhsa, with one party painting their faces red and the other black®.
This theme has piqued the curiosity of many poets, so much so that a
battery of them has explored it up to this day”.

The story-line from Bhagavatam® (B)

The narrative from B unfolds over three days in 217 verses from chapters
39 to 44 of the 10th skandha of the total 12 skandha-s of Bhagavatam. The
demon king Kamsa, living in Mathura, asks his faithful minister and elder
relative Akriira to fetch his (Kamsa’s) nephew-brothers Krsna and
Balarama who live in Gokula, in the the name of dhanur-yaga (the bow-
festival), either convincingly or by deceit, who have been prophesied to
kill Kamsa. Kamsa, now worried, wishes to make the move before they do
and finish them off instead.

Akriira, a pure hearted soul and a devotee jumps at the opportunity to fulfil
his own great fortune of having an audience with Sri Krsna (whom he
knows to be an incarnation of Visnu) & Balarama and begins his journey
towards Gokula thanking his good fortune.

Akriira reaches Gokula and receives the respect, love and affection of the
cowherd chief Nandagopa (father of Krsna and Balarama), his sons and
other cowherd men. After a while, post his ablutions and sumptuous meal
that he was fed on, he relates the reason for his arrival and details both the
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apparent and real intention of Kamsa towards Krsna and Balarama.
Though pained at first, Nandagopa orders all cowherd men to pack and
start for Mathura along with Krsna and Balarama, accepting the invitation
of king Karsa for the dhanur-yaga.

Hearing the news of Krsna’s departure by the chariot, the Gopi-s of
Gokula lamented uncontrolled following the chariot until the distance they
could, notwithstanding separation from Krsna. They were vying for
Krsna’s love alongside the damsels of the city of Mathura and labelled
Akriira as an ill omen in their lives.

Akriira the charioteer, after finishing his morning sandhyavandanam, with
Krsna and Balarama as the driven, whirred the chariot towards Mathura.
Akriira stopped at noon and got down to perform his madhyahnika-
anusthana, leaving Krsna and Balarama seated behind in the chariot and
plunges into the Yamuna waters. Lo and behold, he sees Krsna and
Balarama inside the water too. Astonished, he emerges out of the water to
find Krsna and Balarama sitting as he left them in the chariot. He takes a
plunge again and this time sees Krsna as Visnu and Balarama as AdiSesa
who were surrounded by sages and gods. Horripilating due to such a
divine vision, Akrira sings praises on his vision of Lord Narayana and
feels his life’s goal has been met. He then emerges out of the water still in
divine astonishment and comes to the chariot where Krsna and Balarama
are seated. Krsna playfully asks what makes him emerge from the river
with wonderment as if he saw something miraculous. Akriira then
eulogises Krsna.

Then they resume their journey towards Mathura. They reach in the
evening. People of Mathura are delighted to behold the two new
resplendent visitors. Meanwhile all those who had started along with
Nandagopa had already reached a garden near the city and were awaiting
Krsna and Balarama’s arrival. Alighting the chariot, Krsna suggests
Akrira that he may enter the city and go home while himself and all the
cowherds will spend time in the garden and then visit the city after taking
some rest. Akriira invites the brothers to visit his abode and sanctify it by
their presence. Krsna assures that they would visit once Kamsa is slain.
Akriira takes their leave.

The next afternoon, both Krsna and Balarama enter the grand Mathura to
have a look at the city. People of the city looked ecstatic by the two young
lads walking the streets. The women of the city stood stupefied wherever
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they were, either on their mansions or on streets, enraptured at the sight of
Krsna.

On the way, the brothers asked a washerman, who was carrying a load of
beautiful and colourful clothes, if they could have some to wear,
promising him a suitable reward. The washerman happened to be in the
service of Kamsa. Arrogantly and mockingly, he dismissed the idea of
even being asked such a question, asserting that they were just cowherds
who didn't deserve the fine clothes meant for the best of men. Provoked by
the taunt, Krsna severed the head of the washerman and took a set of
clothes for himself and Balarama. The other cowherds also chose clothes
to their liking and wore them.

A weaver then adorns the brothers Krsna and Balarama with beautiful
patterns and colourful clothes, receiving blessings from Krsna.

They then proceed to a florist named Sudama, who respectfully adorns
both of them with the choicest flowers. In return, Sudama is rewarded with
unwavering devotion (bhakti) towards Krsna, a boon he had requested.

They see a hunchbacked woman called Trivakra who was carrying scent-
potions for Karhsa’s use. Approaching her, Krsna asks her for some scent
to wear on his person and Balarama’s, which, she with all happiness gives
them. Krsna rewards her by straightening her body from the three
deformations she had who now stands up as a charming and beautiful
damsel. Smitten by the touch of Krsna and kindled with love, pulling his
upper garment towards herself asks Krsna to come to her home. Krsna,
laughingly glancing once at Balarama, tells her that he would visit her
after finishing the chore that he has come for after which Trivakra takes
his leave carrying the honey like words of Krsna in her heart.

Inquiring about the location where the dhanur-yaga was scheduled to take
place, Krsna enters the yaga-mantapa where the bow is placed and lifts it
against the wishes of the attendants. After stringing it, the twang created
by Krsna sent tremors even up to Karhsa’s ears. He then bends the bow by
pulling the string, causing it to break into two pieces. The guardians or
watchmen of the bow confront the brothers for such an act, and the
brothers quickly overpower and finish them off. After spending some
more time strolling around the city at will, they returned to their
encampment at sunset, enjoyed a delicious meal, and spent the night

happily.
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King Kamsa finds no sleep and observes evil omens around him. Even
when he falls asleep, he experiences ominous dreams foretelling his
impending death.

The wrestling arena was all set for the bout. Kamsa's renowned
wrestlers—Caniira, Mastika, Kaita, Sala, and To$ala—entered the arena.
Nandagopa and the cowherds, specially invited and seated by Karmsa, took
their places. Krsna and Balarama arrived at the arena's entrance, where
they encountered an elephant named Kuvalayapida, provoked by its
mahout. Krsna, angered, asked the mahout to let them pass or face
consequences. Enraged, the mahout directed the elephant towards them.

Krsna skillfully evaded, tired, and confused the elephant before finally
seizing its trunk, bringing it to the ground, and killing it. Stepping on the
defeated elephant, he extracted its tusks. Holding one tusk each, Krsna and
Balarama entered the arena. Karmmsa was terrified to learn that Kuvalapida
had been defeated by these young warriors. The audience began
discussing among themselves the beauty and valour of the brothers.

After a brief exchange of words, the two brothers locked hands: Krsna
with Caniira and Balarama with Mustika. The women in the assembly
spoke among themselves, questioning the apparent imbalance in the
match, as young lads were pitted against the trained, mountain-like
wrestlers of Mathura. Both brothers engaged with their respective
opponents according to the rules of malla-yuddha for quite a while,
keeping the audience captivated.

Then, Krsna lifted Caniira into the sky, swirling him around, and then
dashed him to the ground, causing Caniira’s life to depart. Similarly,
Balarama struck Mustika with his mighty palm, causing Mustika to die
while spitting blood. Kiita, another wrestler who entered the arena, was
slain by the left fist of Balarama. Two other wrestlers, Sala and Tosala,
met their end at the hands of Krsna—Sala by having his head knocked off
and Tosala by having his body split into two halves. All the people present
rejoiced at the victory and celebration of the lads, except for Kamsa.

Angry at the recent events and what was unfolding, Kamsa issued an order
to drive out the 'ill-behaved' brothers, Krsna and Balarama. He
commanded the seizure of the wealth of the cowherds, the imprisonment
of Nandagopa, and the execution of the vile Vasudeva. Additionally, he
ordered the killing of his own father, Ugrasena, who had sided with the
enemy. Upon hearing this, an enraged Krsna leaped and landed on the
elevated dais where Karmsa was seated. Before Kamsa could fully rise and
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draw his sword and shield, Krsna seized him by the hair, threw him to the
arena floor, and jumped upon him with such force that Kamsa's life ended.

Burning with rage over Kamsa's death, the eight brothers of Karhsa
advanced to kill the victorious brothers. Balarama swiftly made short work
of them with a bludgeon.

A broad classification of episodes has been made of the instances for ease
of discussion with approximate number of verses in the Bhagavatam for
each of these instances as follows:

Day 1 -

1. Krsna and Balarama's travel begins to Mathura from Gokula with
Akriira as the charioteer (1 verse)

2. Gopi-s lamenting the departure of Krsna (4 verses)

3. Stop at Yamuna and Akriira's Vision (55 verses)

4. Landing at the outskirts of Mathura (12 verses)

Day 2 -

5. Krsna and Balarama entry into the city of Mathura (13 verses)
6. The haughty Washerman (8 verses)

7. The Florist (10 verses)

8. Trivakra, the scent maker (also known as Kubja) (13 verses)
9. Dhanuryaga-mantapa & Dhanur-bhanga (8 verses)

Day 3 -

10. Kuvalayapida, the tusker at rut (15 verses)

11. The wrestlers Canitira and Mustika (40 verses)
12. Kamsa's injunction (3 verses)

13. Killing of Karsa (8 verses)

14. Kamsa's brothers (1 verse)

The following works are compared against these and analysed.

Visnu Purana’ (VP)

The VP comprises of six amsa-s of which the current narrative is from the
18" to 20" adhyaya of the fifth am$a in 166 verses, offering intricate
details in many episodes, spanning 2 days.
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On the first day, the brothers, along with Nandagopa and the cowherds,
prepare for the journey. During this time, the Gopi-s, grief-stricken, leave
for Mathura. The lamentation of the Gopi-s due to Krsna's departure is
captured in 19 verses, wherein they express their sorrow and even criticise
the city women of Mathura due to their unbearable separation from Krsna.

The party halts at Yamuna, where Akrtra plunges into the water for his
madhyahnika and has a divine vision, recorded in 34 verses. He hails Lord
Narayana, whose vision Akriira witnessed inside the water, recognizing
Him as Brahma, Visnu, Siva, and seven other gods:

TS T o] feHI |
SR fersufRTaTerT™: heamTedii: |

5.18.51

Akriira concludes by eulogising Krsna as Vasudeva, Samkarsana,
Pradyumna and Aniruddha:

3% U] AT THEHHSO = |
ST ARSI EET d ;|
5.18.58

The group reaches Mathura in the evening. Akriira advises the brothers to
enter the city by foot while he leaves in the chariot. He cautions them
against going to Vasudeva's house, anticipating trouble from Karsa, who
is angered by Krsna.

Krsna and Balarama enter the city of Mathura, described in 2 verses. The
encounter with the washerman is detailed in four verses, followed by the
visit to the florist’s house, narrated in 11 verses.

The chance meeting with Trivakra, the Kubja, is described in 13 verses.
Krsna differentiates between perfumes made for King Kamsa and those
for commoners like himself, ensuring the appropriate perfume for himself
and Balarama. Trivakra bashfully invites Krsna to her house, making
Krsna smile and glance at Balarama.

Krsna then inquires about the location of Yajfiasala and the bow. The
episode where Krsna breaks the bow into two while stringing it is
described in 4 verses.
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Learning of these events, Karmsa instructs Cantra and Mustika, and with
deep concern, he goes to sleep anticipating the next day's events.

The narrative, however, does not explicitly mention where Krsna and
Balarama camped, nor does it provide details about their sleeping
arrangements for the night.

The second day begins with the description of the design and placement of
the boxing ring in the quadrangle, accompanied by the playing of musical
instruments to encourage the wrestlers.

The fight against Kuvalayapida is described in 9 verses, wherein Krsna
kills the elephant. Interestingly, even after its demise, in a fit of rage,
Balarama also jumps and lands a blow with his left hand on the head of
the elephant:

AT o Qo HeTere: |
Wamqﬁqwés%ﬁﬁ:rwn
5.20.40

People present at the boxing arena are described in 6 verses. Devaki and
Vasudeva become emotional with the entry of Krsna and Balarama.
Women from the antahpura and the city engage in conversations about the
entering brothers in nearly 10 verses.

Krsna and Balarama enter the ring, described in 16 verses, where Cantira
and Mustika are slain. Kamsa stops the playing of drums, but the devatas
in the sky continue their musical celebration:

TGS A SAafogy deeaord |

c N N NN

W FSIATIETE SO |
5.20.72

Krsna then defeats another wrestler called Tosala, who enters in fury. The
Gopa-s merrily rejoice in the victory of Krsna and Balarama, a celebration
the brothers join with equal enthusiasm.
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FAATIEAA TN FUHSHIUITLHT |
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5.20.81

Karsa issues an injunction to kill the brothers, Vasudeva, the cowherds
who were dancing, iron-chain the Nandagopa, punish the elder-enemies,
and plunder all the belongings of the cowherds. This is described in 4
verses.

Finally, Krsna finishes Karsa, depicted in 5 verses. Karhsa’s brother
Sumali who attacks them is killed by Balarama:

A TN FM TGUTATSATTA! &9 |
EISICEUPUISISECAERITGHI
5.20.90

Brahma Purana® (BP)

The BP is made up of 138 chapters. Our current narrative is from the 84th
and the 85th chapters, which unfolds over two days in 153 verses.

On the first day, Akriira, along with Krsna and Balarama, leaves Gokula
for Mathura.

Upon reaching the Yamuna, Akriira bathes and performs Acamanam:

TUH A T T | HEH: |
Fet S o forT: ey T ||
84.35

He then experiences a divine vision in 26 verses, including 11 verses of
his stuti. He sees Balarama surrounded by serpents with a thousand hoods,
eulogised by them. In Balarama’s lap, Akriira perceives Krsna, who
appears as a cloud adorned with Indra’s rainbow and lightning. Divine
beings, including sages and gandharvas, mediate and praise Krsna and
Balarama.

Arriving in Mathura in the evening, Akrtira advises Krsna and Balarama to
proceed on foot while he continues by chariot. He also warns them against
visiting Vasudeva’s house.
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On the second day, the encounter with the haughty washerman is
described in 4 verses. When Krsna requests clothes for the Gopa-s, the
washerman insults them, questioning their civility and ancestry. Krsna and
Balarama, along with the Gopa-s, take clothes left behind by the fleeing
assistants of the washerman. Passers-by also take garments.

The interaction with the florist, Sudama, is detailed in 12 verses. The
florist dresses Krsna and Balarama and is blessed with a form similar to
Krsna’s and enriched with strength and prosperity by Balarama.

Kubja, also known as Trivakra, is featured in 12 verses. She offers sandal
paste to Krsna and Balarama. Krsna laughs at Balarama’s reaction when
Kubja invites them to her home, differing from other texts where
Balarama laughs at Krsna’s response:

ST YIRS df T8 hera: |
foroest SreTaTes THeTeteR = 1|
85.12

The Dhanuryaga-mantapa and Dhanur-bhanga episode is summarised in 3
verses. After breaking the bow, Karsa instructs Cantira and Mustika to
kill Krsna and Balarama by any means necessary.

Kamsa then commands the mahout to intoxicate the tusker, Kuvalayapida,
and direct it against the brothers. The wrestling arena is described in 7
verses, including the sorrow of Devaki and her longing to see her sons,
which causes her breasts to exude milk due to affection.

In the wrestling arena, Krsna and Balarama carry the tusks of
Kuvalayapida. People discuss Krsna’s pastimes and Balarama in 11
verses, and a woman criticizes the unfairness of pitting Krsna and
Balarama against giants like Caniira and Mustika in 9 verses.

The wrestling match is detailed in 18 verses. Krsna uses various
techniques, including Sannipata-s, Avadhiita-s, Ksepana-s, Musti-s, and
Kilavajranipatana, to defeat Cantira:
g EICII€‘||5|33%T%HUgUI qH B |
RN LR CEARIESIERICE A
85.55
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Canara is whirled and dashed to death. Tosalaka, another wrestler, is
killed by a single blow from Krsna. The remaining wrestlers flee in terror,
and Krsna and Balarama, in a celebratory mood, drag their age-mates onto
the stage.

Kamsa’s injunctions are conveyed in 3 verses. Krsna, with immense force,
kills Kamsa, whose body is dragged across the stage, showing the
disfiguring impact of Krsna’s might.

Sunama, Karhsa’s brother, described in 1 verse, angrily approaches Krsna
after Krsna is playfully thrown to the ground by Balarama.

Padma Purana’ (PP)

The PP is made up of seven khanda-s. The current narrative is from the
245th adhyaya of the 6th khanda in 93 verses.

The events unfold over two days. On the first day, Krsna and Balarama,
accompanied by Akrura, depart from Gokula. The Gopi-s, heartbroken
over Krsna's departure, follow the chariot carrying curd, ghee, and fruits,
but Krsna sends them back with reassurance of his return. Their
lamentation is recounted in 1.5 verses.

The group reaches the Yamuna, where Akriira performs a ritual bath and
Acamanam. He then experiences a vision in which Krsna appears as Visnu
on the milky ocean with Laksmt:

T fvissa Stowege g
CIEE IR ERURIRS IR Rt
6.245.303

This vision, including 11 verses of stuti, reveals Krsna and Balarama
surrounded by sages and celestial beings. After emerging from the water,
Akriira continues his praise of Krsna in another 6 verses. He returns to the
chariot, only to dive back into the water upon seeing Krsna and Balarama
still present.

Arriving at the city gate of Mathura, Akriira informs Karmsa of their
arrival. Krsna and Balarama enter Mathura in the evening, holding hands,
and begin their exploration of the city.

Their first encounter is with the haughty washerman, described in 5
verses. The washerman, who is busy dyeing garments while wearing
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divine attire, insults Krsna and Balarama. This leads to a confrontation
where Krsna subdues the washerman, all take the garments they desire,
and passers-by also take the beautiful clothes left behind.

Next, Krsna and Balarama meet the florist in 2 verses and then Trivakra
(Kubja), the scent maker, in 3 verses.

The Dhanuryaga-mantapa and Dhanur-bhanga segment is described in 2
verses. Kamsa stations intoxicated elephants and powerful wrestlers at all
gates of the city and prepares for battle.

On the second day, the encounter with Kuvalayapida, the tusker at rut, is
detailed in 4 verses. Kuvalayapida, stationed at the entrance to Karmsa's
palace, is defeated by Krsna and Balarama, who extract the tusks and
Krsna kills some fleeing wrestlers.

The wrestling arena, described in 7 verses, is prepared for the match.
Karhsa promises half of his kingdom to Cantra if he defeats Krsna:

ATTH Ao STTe MTAsTereh|
forvrsT 99 TeaTdHE ST ||
6.245.362

Vasudeva, Akriira, and Nanda watch from a higher palace, while
spectators view from various buildings. The devatas and Maruts encourage
Krsna to defeat Kamsa, implying divine support:

Sifg SETHd STgFecaaT HEguT: |
6.245.369

The wrestling match is detailed in 18 verses. Krsna displays his strength,
defeating Cantra and other wrestlers. Caniira is whirled in the air and
dashed to the ground, resulting in his death. Krsna kills Tosalaka with a
single blow, and the remaining wrestlers flee in terror. Krsna and
Balarama then celebrate by dragging Gopa boys onto the stage.

The killing of Kamsa is recounted in 5 verses. Krsna and Balarama ascend
Karhsa’s high palatial seat, where Krsna kicks Kamsa, causing him to fall
from the top of the palace and die on the ground:
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HMTIET T8 STee |
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6.245.379

Finally, Kamsa’s brother Sunama attacks Krsna but is killed by Balarama
with a single blow, as described in 1 verse.

Brahma Vaivarta Puranam'® (BVP)

The BVP is composed of four khanda-s. The current narrative is from the
72nd adhyaya of the 4th khanda in 94 verses.

The events unfold over two days. Krsna and Balarama, along with Akriira
and their attendants, set out from Gokula to Mathura. Their chariot, which
descends from the sky, is a divine creation by Visvakarma, highlighting
the celestial nature of their journey:

T ge= Tl ai|
4.71.86

@ld ARTSH e forereom)
T GEAT HIGHSAHTSITE S |
4.71.87

Upon their arrival in Mathura, Krsna and Balarama enter the city. Their
first encounter in the city is with the haughty washerman, described in 10
verses. The washerman, disrespectful and dismissive, is killed by Krsna.
Following his death, the washerman ascends to Goloka and becomes an
attendant of Krsna, eagerly awaiting his return.

The next encounter is with the weaver, Kuvinda, detailed in 2 verses.
Krsna and Balarama then meet the florist, who is described in 3 verses.
The most significant encounter on this day is with Trivakra, also known as
Kubja, in a detailed account spanning 22 verses. Kubja is portrayed as an
elderly woman using a staff for support, carrying kasturi and saffron. She
offers her devotion to Krsna, applies sandal paste on him and his
companions, and circumambulates him while offering salutations. Later,
after spending the night in the weaver's house and consuming sweets,
Krsna visits Kubja’s house again. Krsna reveals to Kubja that she was
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Sturpanakhaa, Ravana's sister, in her previous birth and had performed
tapas in Krsna's previous incarnation as Rama:

st fgt werm SreT 2 gl
T YU & = Wi qEere = i)
4.72.56

THSIH Hgd e hid q9: |
TSHTATHT Rl 37T 2eRsoSiH |
4.72.57

After this revelation and their union, Kubja ascends to Goloka, where she
is reborn as Chandramukht:

GIESCEKECRIEIReEa ClR ]

Returning to the palace where Nanda is staying, Krsna enjoys his time
while Kamsa, who is disturbed by nightmares described in 11 verses,
prepares for the wrestling match. The preparations for the match,
including setting up the stage, wrestlers, and an elephant, are described in
2 verses. Kamsa, holding an astonishing sword, takes his seat on the stage
surrounded by strong warriors and various dignitaries. The bow broken at
the Dhanur-§ala by Krsna is said to be given by Shiva.

The encounter with Kuvalayapida, the tusker, is briefly mentioned in 1
verse, though the tusker’s name is not specified. The wrestlers Cantra and
Mustika, although their names are not explicitly mentioned, are included
in the wrestling arena described in 1/4 verse. People view Krsna
differently according to their inclinations in 3 verses.

The final confrontation occurs when Krsna, after bowing to sages,
Brahmins, his parents, and his teacher, drags Karmsa from the stage and
kills him. This event is described in 1.5 verses. At the moment of Kamsa's
death, the entire universe appears as Krsna to him. A gem-studded plane
arrives to take Kamsa to Goloka, where he assumes a divine form and
merges his lustre with Krsna:
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Karhsa's brother Sunama, who comes towards Krsna in fury, is killed by
Balarama with a single fist, as mentioned in 1 verse.

Devi Bhagavata Purana!! (DB)

The DB consists of twelve cantos, and the current narrative is from the 4th
canto and the 24th adhyaya. This section is summarised in three verses:

Akriira, along with Krspa and Balarama, departs from Gokula for
Mathura. The text does not mention the Gopi-s lamenting Krsna’s
departure, their stop at the Yamuna, or Akrura’s vision. There are no
details about the landing at the outskirts of Mathura or the brothers' entry
into the city.

The haughty washerman is briefly mentioned, but interactions with the
florist and the scent maker Kubja (Trivakra) are not detailed. The
description of the Dhanuryaga-mantapa and the breaking of the bow are
also not included.

The text notes Kuvalayapida, the tusker, though it does not provide its
name. The wrestlers Caniira and Mustika are mentioned, and the killing of
Kamsa by Krsna, who drags him by his hair, is described. Additionally,
Karisa's brothers, Sala and Tosala, are briefly mentioned in a quarter-
verse.

Harivamsa'? (H)

The Harivams$a (H), a three-part work attributed to Vyasa, is considered
the extant portion of the Mahabharata. The current narrative is from the
second portion, the Visnu-parva, covering chapters 22 to 30 in 317 verses.

The story spans two days. On Day 1, Nandagopa and the cowherds set out
for Mathura without the episode of the lamenting Gopi-s. They stop at the
Yamuna, where Akrtra’s vision is described in 18 verses. Akriira informs
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Krsna and Balarama that he will perform rituals to honor Ananta and asks
them to stay in the chariot. Krsna agrees, and Akriira witnesses Ananta in
rasatala and nagaloka, where Ananta, with a svasti mark on his forehead
and a white throne formed by his coiled tail, is worshipped by various
serpents. Krsna, clad in yellow, is seen sitting on Ananta, who resembles
his elder brother. Overwhelmed by Krsna’s brilliance, Akriira is unable to
speak and later returns to the chariot to find Krsna and Balarama still
there. After a second dip, he sees Krsna on a thousand-hooded serpent,
worshipped by everyone. Akriira then returns to the chariot.

Akrira takes Krsna and Balarama to his house rather than the outskirts of
Mathura, advising against visiting Vasudeva’s house. Krsna responds that
they will explore Mathura and visit Karhsa’s palace discreetly.

The haughty washerman episode is covered in 8 verses. The washerman’s
wives, frightened, go to Kamsa’s palace after their husband’s death to
inform about Krsna’s deed and to find refuge. The florist episode spans 7
verses. The florist, Gunaka, an expert in garland-making, suspects Krsna
and Balarama to be Yaksas and remains mute, giving no verbal response
to Krsna’s boon:

FeqTfemfate aer @ 3 ATcseeh: |
T ¥} AT AR S|
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Krsna blesses him, making Gunaka wealthy. The Kubja episode is
described in 15 verses. Kubja offers perfume, and Krsna straightens her
hunchback. Smitten, Kubja asks to join Krsna, but he and Balarama laugh
and leave.

Krsna and Balarama enter Karsa’s palace and the armoury, observing a
large bow. This episode is described in 12 verses. Krsna breaks the bow
into two halves and rejoins the cowherds. The stunned security guard
rushes to Karsa, recounting the event in 17 verses. Kamsa reflects on the
event in 3 verses. The wrestling arena is detailed in 5 verses, followed by
Karsa’s instructions to the workers in 6 verses. The arena manager invites
Cantra and Mustika in 1 verse. Kamsa converses with them in 6 verses.
Cantira and Mustika agree to wrestle and return home in 4 verses. Karsa
also instructs Mahamatra, revealing his non-Ugrasena lineage in 1 verse:
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The mahout, surprised, asks about Karhsa’s birth in 3 verses. Karmsa
recounts his story in 71 verses, including the greatness of Narada (4
verses), and his real father Drumila (1 verse):
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Drumila describing Karhsa’s mother in 6 verses, and Karsa’s mother
abandoning him is described in 1 verse:
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On Day 2, the episode of Kuvalayapida, the tusker at rut, begins. The
arena is described in 1 verse, with eating and beverage stalls in 1 verse:

Tl TTRFATE TR SNTT: |
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Kamsa instructs that Kuvalayapida stand at the entrance in 1 verse.
Karhsa’s appearance is noted in 2 verses, and the wrestlers make a
dramatic entry in 1 verse. Krsna and Balarama head to the arena, described
in 1 verse, but are blocked by Kuvalayapida. Krsna censures Kamsa’s evil
plan in 1 verse, and a fierce fight ensues in 13 verses. Unable to kill Krsna,
Kuvalayapida, bewildered and irritated, hits itself:
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Krsna extracts one tusk, pierces it, and oozes blood. Balarama pulls it by
the tail, and Krsna kills the mahout with the tusk in 1 verse.

Krsna and Balarama then enter the arena. Their behavior and Kamsa’s
misery are described in 2 verses. Krsna makes a dramatic entrance holding
Kuvalayapida’s tusk, threatening Karsa in 1 verse. Karsa directs who
should fight whom in 2 verses and orders silence in 1 verse. The Yadavas
discuss wrestling match rules in 6 verses, lamenting the unequal pairing.
Krsna reassures them and expresses his wish to fight despite the
inequality, explaining the rules of wrestling and his actions in 8 verses. He
emphasizes that wrestling should be without enmity and that Cantira, who
wrestles with enmity, should be killed in 1 verse. Caniira is from Karusa-
desa:
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BRI IR E IERCERRItI]
(2.30.24)

and has killed many wrestlers to showcase his prowess, bringing shame to
the sport in 1 verse.

In 26 verses, the narrative continues. Kamsa stops the music in 1 verse,
and the Devas play music in the sky in 1 verse, wishing for Krsna’s
victory. The Sapta-Rishis encourage Krsna to kill Caniira in 1 verse:
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Krsna kills Caniira in a gruesome fight in 5 verses, then takes on Tosalaka
in 1 verse, and Mustika is killed by Balarama in 7 verses.

The angry Karsa’s injunctions episode follows. Karsa’s anger is
described in 5 verses, followed by his injunctions in 5 verses. Krsna’s
angry gaze at Kamsa is depicted in 1 verse, and Devaki swoons,
amplifying Krsna’s anger in 1 verse.
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In 16 verses, Krsna kills Kamsa. He leaps at Kamsa, landing as though
from the sky in 4 verses:
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With Krsna’s grip and Kamsa’s uttariya circling his neck, Karsa’s
ornaments fall away, leading to his death. Balarama then kills Karsa’s
younger brother Sunama, bringing the narrative to a close.

Garga Sarmhita'? (GS)

The GS composed across 8 sarga-s is attributed to Gargacarya. Our
narrative spans from 4th to 8th adhyaya in the 5th sarga in 199 verses.

The Garga Sambhita presents a detailed account spanning two days. On the
first day, Krsna and Balarama, accompanied by Akriira, Nanda, and many
Gopa-s, set out from Gokula to Mathura. As they departed, the Gopi-s,
anguished by the impending separation from Krsna (in seven verses),
lashed out at Akriira’s chariot, horses, and charioteer with sticks:
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The horses bolted, causing Akriira to fall and be hit by the Gopi-s:
FTATE FATH
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Witnessing the turmoil, Krsna and Balarama intervened to protect Akriira
and reassured the Gopi-s that He would return by sunset. The chariot was
drawn by many, indicated by the word ‘asvah’, swift and handsome
horses.
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Upon reaching the Yamuna, Krsna drank some of its sacred water. Akriira
then experienced a divine vision, described in 13 verses. This vision
includes a stuti of four verses, in which Akrtra sees the Vrndavana forest,
the Yamuna, Govardhana Hill, and Goloka, with Krsna shining like
countless suns and divinely dancing with Radha in a circle:
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By evening, they arrived at a garden outside Mathura. Krsna instructed
Akrura to enter the city while they would follow later. Akrtra invited
Krsna and Balarama to his home after dealing with Kamsa. He entered the
city, informed Karhsa of their arrival, and returned home.

On the second day, Krsna and Balarama entered Mathura, where Nanda
allowed them and the Gopa boys to explore the city, but warned them of
Karmsa’s danger. The entry into the city and the reactions of the people
and women are detailed in 11 verses.

The encounter with the haughty washerman is described in 6 verses. Krsna
asked for clothes to please the Gopa-s. The washerman, insultingly
questioning their civility and ancestry, humiliated them. The washerman
gets killed and his assistants flee, leaving behind a treasury of garments.
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Krsna and Balarama, along with the Gopa-s and passers-by, took the
clothes freely.

The weaver’s episode, covered in 3 verses, depicts how Krsna and
Balarama bestowed their forms and blessings upon him. The florist,
Sudama, is featured in 8 verses. Krsna gave Sudama a form similar to His,
and Balarama endowed him with strength and richness. They visit
Sudama’s house.

Travelling along a different route, Krsna met Trivakra, also known as
Kubja, detailed in 13 verses. Kubja, smitten with Krsna, offered sandal
paste. After applying the paste to Krsna, she was transformed by Him. Her
affection was so intense that she invited Krsna to her home. The Gopa-s
laughed at her devoted torment, and Krsna promised to visit her after
exploring the city.

On their way, Krsna encountered a group of Vaisya-ss who requested Him
to remember them if He became king of Mathura. They were hesitant to
reveal the location of the great bow, fearing its destruction.

The Dhanuryaga-mantapa and Dhanur-bhanga episode, described in 16
verses, details the enormous golden bow kept in Mathura. The bow,
requiring five thousand men to carry, was worshipped on every Caturdasi
in the yajna-mantapa. Given to Karhsa by Parasurama:
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The bow was strung and broken by Krsna, creating a sensation. Despite
attacks by the guards, Krsna and Balarama defeated them, causing five
thousand soldiers to fall. They then returned to Nanda’s place, with Krsna
pretending to be afraid. The ladies of Mathura commented on Krsna’s
valour in 6 verses.

In the sports arena described in 7 verses, wrestlers including Caniira,
Mustika, Kata, Sala, and Tosala fought among themselves. Krsna and
Balarama entered the arena. The wrestling match, detailed in 17 verses,
featured Cantira addressing Krsna and Balarama, arguing that pleasing
Kamsa would benefit them. Krsna countered that the match should be fair.
Cantira acknowledged Krsna’s power, noting His defeat of the mighty
elephant. The fight ensued, with women of the palace expressing concern
for Krsna and Balarama. The people of Mathura, fearful of Kamsa,
remained silent. Caniira fell face-down, Kiita was killed by Balarama, Sala
by Krsna, and Tosala was torn in two by Krsna, with his halves thrown
into Kamsa’s box. The wrestlers who perished ascended to Vaikuntha.
Other wrestlers, terrified, fled the arena, while Krsna and Balarama played
with the Gopa-s.

Kamsa’s injunctions are summarised in 2 verses. The dramatic battle
between Krsna and Kamsa is depicted in 12 verses. Krsna leaped into
Kamsa’s box, and despite Kamsa’s attempts to defend himself with a
sword and shield, Krsna overpowered him. They fought fiercely, with
Krsna throwing Kamsa into the arena. After a prolonged struggle, Krsna
defeated Kamsa, dragging his lifeless body across the ground, as Kamsa
attained a spiritual form similar to Krsna.

The defeat of Karhsa’s eight brothers is covered in 7 verses. Each brother
was killed differently by Krsna and Balarama. Their sparks of light
entered Krsna.

The narrative includes details about the previous lives of these characters,
noted in subsequent chapters of the work.
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Conclusion

The comparative analysis of the Kamsavadha episode across these texts
reveals notable variations in narrative detail and emphasis.

The Bhagavatapurana offers an emotionally rich depiction of Krsna’s
journey, emphasizing the Gopi-s' distress at his departure and the
transformative nature of his interactions with the washerman and Kubja. It
delves deeply into the personal and spiritual dimensions of these
encounters.

In contrast, the Visnu Purana situates Krsna within a broader divine
framework, accentuating his cosmic role and mission. It provides a more
generalized account, focusing on the divine nature and purpose of his
actions rather than personal interactions.

The Brahmapurana presents a thorough narrative of Krsna’s journey,
detailing the wrestling match and key events. It highlights the dramatic
sequence of events while minimizing focus on personal interactions.

The Padma Purana follows an episodic structure, spotlighting dramatic
highlights like the breaking of the bow. It covers major events and their
outcomes with less detail, focusing on prominent moments rather than
intermediate episodes.

The Brahma Vaivarta Purana emphasizes Krsna’s miraculous actions and
divine interventions. It provides detailed descriptions of his extraordinary
deeds and transformations, underlining their exceptional nature.

The Devi Bhagavata Purana offers a concise summary of key divine
events and moments, emphasizing significant elements of Krsna’s divine
purpose without extensive exploration of personal interactions or episodic
details.

The Harivamsa features unique elements such as Akriira’s vision,
interactions with the haughty washerman, and the florist Gunaka. It also
includes distinct dramatic episodes like the tusker Kuvalayapida and the
wrestling match, providing details not found in other texts.

The Garga Samhita integrates miraculous elements with detailed
narratives of Krsna’s interactions, including Kubja’s transformation and
the bow-breaking incident. It maintains a focus on the divine and
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miraculous aspects of Krsna’s journey while offering a detailed narrative
approach.

This diversity in presentation underscores the richness and complexity of
the Krsnavatara narrative, offering valuable insights into the narrative
tradition of Sanskrit literature that revels in borrowing, embellishing,
interpreting, and refashioning existing narratives.
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