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Abstract:

This study examines the selective deployment of the traditional
astadasavarnana (eighteen descriptive categories) in Mathurabhyudaya,
an unpublished Sanskrit mahakavya by the contemporary Sanskrit poet
Shankar Rajaraman. Focusing on twelve varnana tropes—nagara (city),
arnava (ocean), $aila (mountain), rtu (seasons), candra (moon), arka
(sun), madhupana (wine-drinking), vipralambha (love separation), mantra
(ministerial counsel), diita (embassy), prayana (travel), and 2aji (battle)—
the paper analyzes how their strategic employment shapes the narrative and
aesthetic fabric of the epic. Through close textual analysis, it reveals how
these descriptive frameworks deepen the portrayal of Krsna’s progression
from pastoral simplicity to city’s grandeur, intertwining natural imagery,
emotional nuance, and dramatic tension. This selective and discerning
engagement highlights the poet’s creative adaptation of classical kavya
conventions and offers novel insights into the dynamics of form and

meaning in contemporary Sanskrit mahakavya.
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Introduction
Mathurabhyudaya is an unpublished Sanskrit mahakavya composed
by a contemporary poet, which narrates Krsna’s transformative journey

from the pastoral simplicity of Gokula to the urban grandeur of Mathura.

Central to this epic’s poetic architecture is the traditional framework of

188



- —
astadasavarnana', incorporating eighteen descriptive tropes conventionally
used in classical Sanskrit kavya. This paper discusses twelve of these var
nanas—nagara (city), arnava (ocean), $aila (mountain), rfu (seasons),
candra (moon), arka (sun), madhupana (wine-drinking), vipralambha
(love separation), mantra (ministerial counsel), diita (embassy), prayana
(travel), and aji (battle) — that are employed in Mathurabhyudaya. Five of
the other six varnanas namely, udyana (garden), salila-krida (water-sport),
madanotsava (madana-festival), vivaha (marriage), and kumarodaya (birth
of princes) do not figure in this mahakavya because they are inconsequential
to the narrative. Nayakabhyudaya — the hero’s triumph — is the summum
bonum of the mahakavya that is realized by Krsna through his slaying of
the elephant Kuvalayapida first and then, of the wrestler Cantra and the
tyrant king Kamsa. The employment of descriptive tropes in accordance
with the demands of the narrative reflects the poet’s adherence to propriety
(aucitya) of plot as per indicated by a commentator on Dandi’s Kavyadarsa
(1.19?%), prioritizing thematic relevance to the Kamsavadha narrative over
superfluous description. This selective usage exemplifies the poet’s skill in
adapting classical conventions to serve the thematic and narrative demands
of the epic, crafting a focused and emotionally resonant portrayal of Krsn
a, from a rustic cowherd to divine protector-wrestler.

Beyond its formal deployment of the astadasavarnana,
Mathurabhyudaya is significant as a contemporary Sanskrit mahakavya
that reinvigorates the epic portrayal of Krsna by interweaving spiritual,
philosophical, and heroic themes in ways that resonate with modern
poetic sensibilities. Its narrative innovation and thematic depth offer fresh

perspectives on the continuing vitality of the Sanskrit epic tradition.

1. TRUTEaAATErgTeh [gaauia: [SeTAfTeshIETA I ead: ||
farerafdaR argparieaaia: | Tagauanun A= g’ || (Kavyadarsa 1.16-17)

2. AU HIYGE HEEAGHATA11.20 (Kavyadaréa of Dandin)
T HTE: AT GaUi= IR | Fecq{uiy: Aeaui--a & afg [EieauEd

%%T{'&Iﬁ| (Commentary on the above by Rangacharya Raddi Shastri)
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Shankar Rajaraman (b. 1976), an accomplished Kavi and an
Astavadhani from Bengaluru, Karnataka, brings a rare blend of classical
and contemporary sensibilities to Mathurabhyudaya. Holding advanced
degrees in Medicine, Psychiatry, Psychology, and Sanskrit, Shankar
is a prolific poet and translator, with works such as Bharavatarastava,
Citranaisadham, and translations of Kokila Sandesa and Madhuravijaya.
His poetry, often reflects the influences of Kalidasa’s clarity and prasada
guna, Abhinanda’s measured svabhavokti, Vedanta Des$ika’s balanced
explicitness, and Gangadev1’s §abdamadhurya. A recipient of the 2019
Maharshi Badrayan Vyas Samman, Shankar’s innovative engagement
with Sanskrit poetics positions Mathurabhyudaya as a pinnacle of modern
mahakavya composition®.

Despite the astadasavarnana’s central role in kavya poetics since
ancient times, focused scholarly analysis of how these varnanas are
selectively employed in individual works—particularly in unpublished
or contemporary Sanskrit mahakavyas—remains surprisingly limited.
Mathurabhyudaya, as a contemporary composition engaging with this
classical heritage, offers a valuable case study to examine how traditional
poetic frameworks are adapted to new thematic and narrative contexts. The
poet’s deliberate selection of twelve out of the eighteen varnanas reveals
a nuanced creative strategy, emphasizing certain emotional and symbolic
registers aligned with the epic’s central concern: the spiritual and societal
upliftment of the people of Mathura. This selective use not only exemplifies
innovation within tradition but also reflects contemporary Sanskrit literary
practices that balance reverence for canonical forms with fresh artistic

expression.

3. The poet acknowledge these influences in the colophon of his yet-to-be-published khanda-kavya
Ramanuyatram: 310 semtiorgrasmeaq shuefireimfem s Rmaasgadadifena
HeATUTgRATRAT ForareRfamT vrgon o THIgET AHEvewTe qHTEE
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By exploring Mathurabhyudaya’s varnana deployment, this paper
contributes to the understanding of the astadasavarnana as a living and
adaptable literary device and to broader conversations on how Sanskrit
mahakavya evolves in the modern era. It underscores the importance of
studying unpublished and lesser-known works to expand the scholarly
horizon beyond classical and canonical texts, opening new avenues for
research in Sanskrit poetics and literary history.

Despite the long-standing tradition of the astadasavarnana in
Sanskrit literature, there remains a surprising scarcity of dedicated
scholarly study on this convention. By analyzing the instances of these
twelve varnanas within Mathurabhyudaya, this paper aims to illuminate
how the poet employs descriptive conventions to enhance narrative depth,
emotional nuance, and dramatic tension for the Kamsavadha narrative. The
study thereby contributes fresh insights into the dynamic interplay between
form and meaning in Sanskrit mahakavya, while also shedding light on the
creative possibilities within contemporary Sanskrit literary production.

Methodology: This study employs close textual analysis of
Mathurabhyudaya against Dand in’s Kavyadar$a to examine the use of
the asdadasavarnana framework. The primary source is the unpublished
manuscript, sourced directly from the poet and available for scholarly review
upon request, with select verses included in footnotes for accessibility.
Despite the asdadasavarnana’s importance in Sanskrit mahakavya, no prior
study has systematically analyzed its application in a single work, especially
in contemporary contexts. This gap, coupled with limited scholarship on
modern Sanskrit literature compared to classical texts like Raghuvamsa,
highlights the need to study Mathurabhyudaya as a modern adaptation of

traditional forms.

Literature Review:
The asdadasavarnana, a framework of eighteen descriptive

categories in Sanskrit mahakavya, is noted in treatises like Kavyadar$a
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for enhancing narrative imagery and emotion. However, scholarly focus
on their selective use in individual works, particularly contemporary ones,
is limited. Most studies address classical mahakavyas (5th—13th centuries
CE), such as Raghuvam $a and Kiratarjuniya, with little attention to modern
or unpublished texts. The selective application of varnanas remains
underexplored. This paper fills this gap by analyzing the twelve varnanas
used in Mathurabhyudaya, offering insights into its innovative adaptation
of traditional poetics. Detailed analyses of each varnana connect their
thematic and aesthetic roles to the epic’s narrative, contributing to broader

discussions on the evolution of Sanskrit literary practices.
Varnanas not spotlighted:

The selective use of specific varnanas in Mathurabhyudaya aligns
with the principle of aucitya (propriety) which is essential for narrative
coherence. Varnanas such as wudyana (garden), salila-krida (water-
sport), madanotsava (madana-festival), vivaha (married separation), and
kumarodaya (birth of princes) are not spotlighted in order to strategically
maintain focus on Krsna’s transition from pastoral simplicity to divine
heroism in the Kamsavadha narrative. However, they do creep occasionally
into the narrative tangentially. For example, the verse 3.15* alludes
to udyana-s (gardens) in the context of describing the city’s landscape.
Madanotsava and vivaha are avoided by the poet because they are not part
and parcel of the narrative and could unnecessarily shift the attention of
the readers to romantic or domestic themes. Kumarodaya is irrelevant,
as the narrative centers on Krsna’s mature heroism rather than his birth.
As already described, nayakabhyudaya is the very outcome of Krsna’s
journey to Mathura and his ultimate triumph over Kamsa. By sidelining
these varnanas, the poet avoids narrative redundancy and an “obsession”
with completeness, ensuring that each descriptive category serves the
4. guifhg fagreaneain st wyueafieioan gam: |

TaUEH Nataay Tfgaggaiteiemg 11151
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epic’s thematic and aesthetic goals of portraying Krsna’s spiritual and
heroic transformation .
Analysis of Selected Varnanas
1. H(City)

The nagaravarnana in Mathurabhyudaya operates not merely as
scenic description but as a metaphorical canvas for Krsna’s psychological
and spiritual transformation. As the protagonist moves from the pastoral
environs of Gokula to the sophisticated urban landscape of Mathura, the
poet employs a series of carefully structured images to mark this transition.
In verse 3.11°, the shift in physical environment is likened to a young girl’s
emergence into adulthood: “As the chariot moved from the villages toward
the city, the landscape changed gradually, like fresh youth unfolding from
the innocence of a young maiden.” This simile subtly mirrors Krsna’s own
transition—from playful cowherd to divinely ordained hero—suggesting a
maturation that is both spatial and emotional. Verses (3.12°-3.137) further
articulate this transformation through sensory contrasts. The rural auditory
landscape—*“the sweet sound of bangled hands pounding grain”—fades
as tall buildings rise, and gold ornaments outshine the simple lotus-fiber
adornments. These verses mark not only a change in physical setting but
also a shift in values and tone, from the intimate rhythms of village life to
the grandeur and complexity of royal power. Thus, the city is more than
a backdrop—it is a narrative threshold. Through this varnana, the poet
positions Mathura as a site of heightened tension and divine purpose, where

rustic innocence gives way to cosmic confrontation. In the first ten verses

5. 31y watd @ g ugRfmAi fafaeada s
FAAEUEA AT ITra i Rear U agfeshallltli|

6. TereteeauiyniereTa afoueg fearmetemiereTg)|
ugﬁﬁgamm?ﬁwmﬁmm@ﬁwllull

mwwwﬁﬁmﬁwvﬁmra 1311
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of the next sarga, the poet describes the various facets of Mathura through
the eyes of Krsna and Balarama and in the process brings out the difference
in their outlook towards life itself. The nagaravarnana therefore functions
both structurally and symbolically, foregrounding the epic’s thematic

concern with transformation, identity, and destiny.
2. 3TUTE: (Ocean)

There is no one section in this mahakavya that is particularly devoted
to the description of the ocean. However, the ocean serves the purpose
of a metaphor in some places and in one case, is described as part of the
description of early morning. The arnavavarnana in Mathurabhyudaya
functions as a recurring metaphor that evokes divine power, cosmic scale,
and narrative magnitude. Far from being a mere descriptive flourish, the
ocean imagery serves to deepen the poem’s mythic resonance, situating
Krsna’s actions within a larger metaphysical and universal framework. In
verse 2.32% Krsna’s valor is equated to an ocean with the Sudarsana discus
appearing therein like a whirlpool; the Asura army trembles momentarily
like aboat when it encounters this whirlpool, only to be engulfed by it the next
moment. This metaphor transforms the battlefield into a marine expanse,
and Krsna into a boundless force of nature—expansive, overwhelming,
and inexorable. In verse 4.44°, the city of Mathura is likened to earth itself
- its suburbs resembling continents and the lakes surrounding it akin to
the oceans girdling the earth. This framing elevates the city’s symbolic
importance while simultaneously casting it as besieged, in need of Krsna’s

protection. The imagery amplifies the tension between the terrestrial and

8. GEvHTEAETUHIS AT e 93: |
TAYIATATT T FATRT TRTSA TSl Ggad | 13211
9. AT B TEIITRAT T RHIWE TG e [ITereh 9Tl
TR R Tes fTasTeTeh T g THE T SR THTH |
YA qOEIag A Hee
AT T Uga RV =TRT: | 14411
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the divine, the vulnerable and the omnipotent. Finally, in verse 8.16', the
poet stages the ocean as a participant in the nocturnal drama: “The ocean
seemed to perform a midnight play with dancing waves... stars departed
like an audience on the onset of dawn when the play came to an end.”
Here, the natural world aligns itself with the unfolding epic, lending a
cosmic aesthetic to the narrative’s emotional and spiritual stakes. Through
these episodes, the arnavavarnana accomplishes more than atmospheric
embellishment—it articulates Krsna’s transcendence and the epic’s
gravitas. The ocean becomes a poetic vehicle through which the poem

invokes awe, dramatizes power, and magnifies its theological vision.
3. e (Mountain)

Mountains, like oceans, are not described as a regular trope in
Mathurabhyudaya. The $ailavarnana functions on dual planes: as physical
topography and as a reflective mirror of the protagonist’s emotional
landscape. Mountains in this epic are not passive features of the setting
but dynamic agents that reveal, contrast, or soothe inner states, especially
those of Krsna In verses 1.29''-1.30'%, the poet juxtaposes the distant,
unmoving hardness of mountains with the softness and vulnerability of
human hearts, suggesting that inanimate nature may appear more stoic than
sentient beings. This contrast heightens the poignancy of Krsna’s sorrow
and emotional struggle, subtly emphasizing his empathy and emotional
complexity. The image of mountain streams gently washing Krsna’s face
operates on a symbolic register as well—it is as if nature itself seeks to

console him. The tactile softness of the streams becomes a metaphor for

10. gier w@mT 3a arfa Fefte SeivRggERiiTesar|
srmATATSauERys afusaTieetaa wem: 111611

11. uTwTOreRfeAT R dATATer ffesen|
gAAgEe JaTHInt g8 gA: 112911

12. =wifu fefiw: ot Feiglaiswmg)
TS yfeteieae ot gEmli3011
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emotional succor, underscoring the reciprocity between the external world
and Krsna’s inner experience. Thus, the $ailavarnana functions as a site
of emotional projection and resolution, transforming landscape description
into an exploration of psychological states. The mountains, enduring and
vast, provide a stage upon which the tension between divine mission and

human feeling is played out.

4. &d: (Seasons)

The rtuvarnana in Mathurabhyudaya serves not merely as a
decorative device but as a poetic strategy to align shifts in season with
emotional, dramatic, and narrative developments. Sarad (autumn) in verse
1.33" marks Krsna’s departure from Gokula. The paddy fields “bend their
heads,” unable to bear his mental agitation. Nature itself is drawn into the
emotional register of the scene, with the fields acting almost as sentient
beings reflecting the sorrow of parting. Verse 4.43'* introduces vasanta
(spring) as Krsna and Balarama walk through the streets of Mathura: “Kr
sna accompanied by Balrama, moved through the streets of Mathura like
spring, accompanied by the Malaya breeze, through woods, as the citizens
joyously welcomed them like sylvan deities, the latter”. Here, rfu becomes
a metaphor for renewal and auspiciousness. In verse 5.29'5, the summer
becomes a metaphor to describe Krsna’s benevolent encounter with Kubja.
The touch of Krsna’s hand melts away Kubja’s hunch like the touch of
the sun’s rays melting away the forest’s snow. This episode enriches the
seasonal palette of the poem, allowing grisma to participate in the emotional

13. SugHaaaagiegETe: |
SATETEAT &3 IITeral Aquterd: 13311

14. yrawoiy wenfa difee awfisgern
TgReATHe fafumeEifay o samatayw|
TGRS e S HaHEh A It
TehfeashigehuuTAgaatl aacaar aurl 14311

15. <R faefaadiaggeaoean q@n
yeE wigEtfavEg aiiee Tewmuaguii 291
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symbolism of the epic. Together, these verses show how seasonal imagery
is used not just for environmental texture but to mirror and magnify the

epic’s emotional currents and the hero’s evolving relationships with the
world around him.
5. ™+g: (Moon)
The candravarnana in the Mathurabhyudaya is woven into Krsn
a’s divine aura, with moon imagery serving as a metaphor for his inner
radiance, compassion, and sattvic nature. In verse 2.38'¢, the poet writes,
“it is because he opens his eyes—the sun and moon— that living beings
can visualise this world.” Here, the moon is not merely a celestial body but
becomes one of Krsna’s eyes, endowing the universe with perceptibility
and grace. The moon, thus, becomes a signifier of his benevolent gaze—
gentle, illuminating, and life-affirming. In verse 3.36'7, the nightly hour is
imagined as addressing Krsna directly: “I am not of the nature of tamas
(darkness/delusion) like the demons are”. As if to prove this to Krsna the
night manifested its sattva guna through the first ray of the rising moon. The
poet here takes recourse to the sanskritic literary convention of representing
the gunas of sattva and tamas with the white and black colours respectively.
Moonlight, in this verse, becomes symbolic of virtue and divine purity.

6. 3Teh: (Sun)

The arkavarnana in the Mathurabhyudaya employs solar imagery
to articulate themes of temporal movement, emotional conflict, and divine
immanence. The sun, as a cosmic timekeeper, becomes a narrative device
through which the epic traces Krsna’s journey—both external and internal.
In verse 1.3, the poet writes, “Even though the Sun weighted upon him
with the friendly gift of a fresh dawn, Krsna’s mind still lingered on the

16. ot agerata w@hr faeen wEigamd=t
T agifergaeeea fUameamis waam 113811
17. 7 @ wi areaut auaedsquTHTd areataei: |
TemvRTRESaTgas femer i gaastai13611
18. it wwrdiare: myaswieagh: |
TrerEr R Rt 9 gtz 131
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nights which he had spent with Radha” The rising sun marks the onset of
worldly duties, yet Krsna’s delay in departing underscores his emotional
entanglement and hesitation to leave the familiar world of love. The
contrast between solar punctuality and Krsna’s lingering dramatizes the
pull between dharma and kama, between duty and affection. Verse 1.36"
observes, “Akriira’s and the sun’s chariots crossed half the road,” creating
a visual and temporal parallel. The sun’s daily trajectory is mirrored in
Krsna’s journey to Mathura, thus aligning cosmic rhythm with human
progression. This moment places Krsna’s movement within the temporal
order of the universe, rendering his journey not only heroic but cosmically
ordained. In verse 1.38%, the poet offers a metaphysical reflection: “The
(fierce, midday) Sun could not be glanced in the sky, like Parame$vara
in the heart, though they both illuminate the entire universe.” This line
invites a Vedantic reading—where the sun, though visibly absent, remains
present through its unseen influence, just as the divine pervades the inner
self without manifest form. The solar image here transcends physical
description and becomes an emblem of Krsna’s divine omnipresence,
merging natural light with spiritual luminosity. These verses together
position the sun not merely as a backdrop but as a dynamic participant in
the epic’s progression—its cyclical motion reflecting and enhancing the
phases of Krsna’s transformation. The arka-varnana, therefore, serves as
both a poetic and philosophical device, linking the external world to the

protagonist’s internal evolution.
7. RYUTIH (Alcohol-Drinking)

In Mathurabhyudaya, the madhupanavarnana subverts traditional

tropes by using intoxication imagery to highlight Kamsa’s moral decay

19. oTRTEE gTT TEaRHTIGEHH |
ANTAFIA ATaeqe T aea: 113611

20. YT TemTTATSITUETIERISTY €|
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rather than celebratory revelry. Verse 6.1%' depicts, “At night, Kamsa, on
the rooftop, drank wine to become doubly intoxicated,” emphasizing his
deepening isolation and spiritual corruption. This nocturnal scene contrasts
the clarity and purpose found in Krsna’s actions, portraying Kamsa’s
withdrawal into self-destructive indulgence. In verse 6.2, the poet likens
Kamsa’s ever-filled cup to a sinful mind: “His cup... never emptied, like a
wicked mind full of sin.” The perpetual fullness symbolizes an insatiable
and toxic craving, underscoring the moral rot festering within him. Verse
6.3% states, “No virtuous advice entered him; only streams of liquor
flowed,” reinforcing the total collapse of ethical restraint. The continuous
flow of liquor serves as a metaphor for the unceasing influence of vice over
Kamsa’s will. Together, these verses employ intoxication as a powerful
metaphor for Kamsa’s spiritual downfall, thereby sharpening the thematic

contrast with Krsna’s path of righteousness and divine mission.
8. e (Love Separation)

The vipralambhavarnana in Mathurabhyudaya weaves Krsna’s epic
journey with a poignant thread of longing and separation from Radha and
the gopis. In verse 1.3 (quoted earlier), employing a §lesa (double entendre),
the poet writes, “Even though the Sun weighted upon him with the friendly
gift of a fresh dawn in his ray-hands, Krsna’s mind still lingered on the
nights which he had spent with Radha,” framing separation as a quiet ache

underlying his divine mission. This subtle tension between duty and desire

21. TETEETR hEr gREYsHiaTEa: |
Tut 7y "ewue fgeentagaTe: Il
22, qEwTol AfaHgHYAT @R WIeEE|
TS T TATRRR Teredd wAisgat IR
23. GTYATIUCYE HUNSTY T FATEE|
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colors the narrative with emotional depth. Verse 1.7* intensifies this mood:
“Though much was heard and spoken with the gopis, much remained
unheard and unspoken... he despaired,” revealing unspoken feelings and
the weight of unfulfilled longing in Krsna’s heart. In verse 1.12%, “Krsna
was so captivated by a woman’s song of Radha’s love, he felt he had

momentarily alighted from the moving chariot only to listen to it”. Krsn
a is momentarily transported by the memory of Radha, highlighting how
deeply separation permeates his consciousness. Together, these verses
position separation not as mere absence but as a soft, persistent undertone—
enriching Krsna’s divine journey with the texture of human emotion and

desire.
9. A=A (Minister Counsel)

The mantravarnana in Mathurabhyudaya unfolds as a calculated
darkness opposing Krsna’s advance. In verse 7.10%, Kamsa’s ministers—
disguised as friends but truly embodying kama and other arisadvargas—
plot deceit. Verse 7.11?7 shows Kamsa facing their fierce forms, and in
7.12%%, kama is personified with dark brows and red eyes, scheming to
disturb the world. From 7.13-7.50, each arisadvarga—kama, krodha,

moha, lobha, matsarya, mada—From 7.13 to 7.50, each arisadvarga delivers

24, =g gy ATt |
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25, wiecheHeRUS-AT TUTIHTSTEE
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delusive counsel: kama thrills in subverting dharma (7.14%°), krodha urges
violence (7.20°°), moha blames fate (7.26°"), lobha mocks Krsna (7.33°?),
matsarya envisions his destruction (7.38%*), and mada glorifies the elephant
Kuvalayapida (7.48%*), ending in Kamsa’s brief confidence (7.50°°). In
10.20-10.48, his wives Asti and Prapti extend this mantra: Asti’s loyalty
and its limits with the wine refusal and Prapti’s clear-headed plan invoking
deceit and strategic action. Asti, in verse 10.20%, declares, “O beloved,
in my heart, there is a thought I cannot hide... from you, the lord of my
heart,” using loyalty to steer Kamsa’s focus. Her counsel in verses 10.21—
10.34 bolsters his pride, minimizing Krsna’s threat—calling losses “two
drops of water from the ocean” (10.24°"—but her push for madhu (liquor)
29. Wiy FURETEEHHIEESE TRuTafeadiagy: |
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in verse 10.34°® falters as Kamsa refuses to drink (10.35%), revealing her
plan’s limits. Prapti, in verses 10.36—10.48, offers clarity: “I shall speak
only what is appropriate, visible, and actionable” (10.37*). She likens Kr
sna’s rise to “a disease with an undetermined cause” (10.43"), advocating
chala (deceit) against a formidable foe (10.46—10.47)*, her plan loosening
“the noose around his neck” (10.48*) and restoring Kamsa’s resolve. Thus,
mantra varnana unfolds as a dramatic stage of delusion and tension, casting

Kamsa’s court in stark contrast to Krsna’s dharmic path.
10. §: (Embassy)

The diutavarnana in Mathurabhyudaya introduces diplomatic tension
cloaked in civility, marking a crucial moment of veiled confrontation

between Kamsa and Krsna In verse 11.12%, as Akrura, Balarama, and

38. sfa mmRmmE A verfiear afwgorm: |
et AferuTEtaEEe foeea| 13411
39. @ auTfiawudar wyuTs 7Y TUYA: |
arfoTeh T2 el WergueR feRgHeT 5= 113511
40. Wi SrEuEmsEigau @guravTear|
T gasyAT afmsmaaETeRT 113711
41. ¥ g entateateT waan fasmarsia @)
srfaffragaueat firs Hfia saruemEam 143110
42, vagETAE-YEIHEaa qedawntay fgfv
fora sndEagaTsaTTste wH S=iET 14611
TG Aufqesd AgHa Tt
T au T Ay USSR g Tem: |
e gfa uveat feamaforiaa -
AW ek Tehed-gaTeTshad | 14711
43, feafufa fafrma wram deasareat
U TR wizeguivgar g |
SHAAY TAUTITHA TS (TS gl
gRIY gEmgaeatioatsa:quaead | 14811
44, afguraa fagufa wwess @z difon o gion = age:|
SusfwaTffa s Tred geut fiafiartoeag: 11211
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Krsna converse, a messenger arrives and respectfully addresses them—
his courteous manner disguising the underlying threat beneath Kamsa’s
outreach. Verse 11.13% presents the envoy’s flattery. The brothers are
praised and the king’s favor for the valiant extolled, using smooth words to
mask the harsh intent behind the message. In verse 11.14%, the messenger
explains that the king’s words of favour can be heard only by a fortunate few
and are unavailable to lesser mortals. Together, these verses render the diita
varnana as a study in deceptive diplomacy, where courtesy veils hostility
and every word carries layered meaning—heightening the suspense before

the inevitable clash.
11. TATOT: (Travel)

The prayanavarnana in Mathurabhyudaya intricately fuses Krsna’s
physical progression from pastoral Gokula to the urban Mathura with a
simultaneous inward journey marked by memory and affective reflection. In
verse 1.2%, the swift advance of Akrura’s chariot toward Mathura contrasts
with Krsna’s lingering mental presence in Gokula, thereby staging a
poignant dialectic between external movement and internal nostalgia.
This tension foregrounds the protagonist’s complex psychological state,
wherein the demands of destiny wrestle with the attachment to a cherished
past. Further deepening this motif, verse 1.14*® evokes a tender tableau: K
rsna’s yearning to behold the Yamuna as seen from the kadamba tree, a

silent witness to his youthful frolics, anchors the journey within a landscape

45, wgd R uyarenERt gaaeatertai wEa: |

reTgas 77 T YEEH 9Ud Wik Ay gerartaari 11311
46. fafraeefy Hie girmt agureataiafavaatiem |

ATTAAGA A AT AT THRagaaEaraed | 11411
47.  STRTEE WATY q9E AYAY|

TARYA g T utgha gAaat|i2i|
48. ¥\ UcoueumH = e deRaTier: |

Hiue foeuEgRel egarE| 11411

June -2025 203 Journal VOL-8 No.1 ISSN : 2249-1104




FATCRETHATETTH
of intimate recollection and lost innocence. By verse 1.16%, Krsna’s
compassion extends outward, embracing the natural world as he wishes for
the safe return of fledgling birds to their nests, thus signifying an ethical
expansion from self-centered nostalgia to universal care. Through this
varnana, the poet masterfully intertwines the corporeal and the psychological,
rendering the prayana not merely as a spatial relocation but as a multifaceted
passage through memory, emotion, and emerging responsibility. The
varnana thus enriches the epic’s portrayal of Krsna’s transition—both
temporal and existential—positioning the journey as a liminal threshold

between past attachment and future destiny.
12. ATRT: (Battle)

The ajivarnana in Mathurabhyudaya vividly encapsulates Krsna’s
martial prowess and divine sovereignty, articulating his heroism through a
series of symbolically charged encounters rather than a singular climactic
confrontation. In verse 9.31%, the arresting image of an elephant seizing K
rsna’s lotus-like foot is juxtaposed with the luminous crowns of reverent
gods, thereby situating the episode within a cosmic frame and underscoring
its mythic magnitude. Verse 9.32°' foregrounds the indispensable synergy
of fraternal aid, as Balarama’s commanding shout distracts the beast,
enabling Krsna’s deft withdrawal. This dynamic interplay culminates
in verse 9.33%2, where Krsna secizes the fallen goad and ascends the

elephant as one might mount a tempestuous cloud wielding lightning—an

49. YU fregATey A utausTRa |
STy AT TemTiaTg: e 1161
50. AR TRICHRTIHTE T AUg HE e v gad |
aammmwmwgmmmul
51. RFATARIVSHTRITEAT HUTg FATTTRTN fafermgs|
STaawaER T AgEadl gty TgeTgaes ag: 113211
52. qfa FegEa g sgaHy oSSR gaeareg T |
SUR a0 HEATSHETIYAl U4 39 Fafseaiieean | 13311
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evocative metaphor for his sovereign mastery and elemental dominance.
Together, these verses compose a richly textured tableau wherein Krsn
a’s martial engagement emerges as a seamless fusion of terrestrial strength
and transcendent grace, thereby reaffirming his heroic stature and divine

authority within the mahakavya’s grand narrative architecture.
Conclusion

The analysis of the astadasavarnana in Shankar Rajaraman’s
Mathurabhyudaya illuminates the poet’s masterful adaptation of a
classical Sanskrit poetic framework to craft a contemporary mahakavya
that resonates with both tradition and innovation. By employing selected
varnana tropes—nagara, arnava, $aila, rtu, candra, arka, madhupana,
vipralambha, mantra, dita, prayana, and aji—the poet weaves a rich
tapestry of natural imagery, emotional depth, and dramatic tension to
narrate Krsna’s transformative journey from pastoral cowherd to divine
protector in the Kamsavadha narrative. The sidelining of udyana (garden),
salila-krida (water-sport), madanotsava (madana-festival), vivaha
(married separation), and kumarodaya (birth of princes) reflects the poet’s
adherence to aucitya (propriety), prioritizing thematic relevance over
exhaustive description to avoid redundancy and maintain narrative focus.
As one among the few studies to systematically analyze a mahakavya
through the astadasavarnana framework, this paper not only highlights the
text’s significance within the Sanskrit epic tradition but also underscores
the vitality of contemporary Sanskrit composition. By bridging classical
poetics with modern creativity, it invites further exploration of unpublished
and non-canonical works, expanding the scholarly horizon of Sanskrit
literary studies and affirming the enduring adaptability of its poetic forms.
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