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Abstract 
The Ka savadha episode in the 10th 

(Chapters 39-44) describes K
their confrontation with Ka sa. Spanning 217 verses, the narrative includes 

, the breaking of  the 
ceremonial bow at the dhanur- sa's wrestlers, 
culminating in his prophesied slaying. This study offers a comparative 
analysis of  how the Ka savadha episode is reinterpreted in ten major 

-
avijaya

examining these works, the study explores the diversity of  poetic techniques 
and approaches employed by different poets in reshaping this central 
narrative. Each poet emphasizes different facets of  the story, whether 
through the portrayal of  K
devices, or stylistic variations, such as 
Yamaka forms. The study demonstrates how each retelling adapts the 
narrative to fit distinct poetic structures while retaining key elements of  the 
original story, showcasing the flexibility and innovation within the Sanskrit 
poetic tradition. In doing so, it underscores the timeless and enduring 
relevance of  the creative innovation employed by poets, who continually 
reimagine the familiar story within new literary frameworks, maintaining the 
integrity of  the characters and central theme while producing distinct and 
vibrant works. This paper contributes to broader discussions in Sanskrit 
poetics, revealing the dynamic interplay between tradition, innovation, and 
the enduring power of  poetic imagination. 
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avijaya acaritam, 

a, Ka sa, Ka savadha, 
-telling, Poetic Borrowing, Embellishing, Interpreting,                   

Re-fashioning. 
Introduction 

The Ka savadha episode, a pivotal moment in K
long captured the imagination of  poets and scholars alike. Initially detailed 
in the Vi a and later referenced by classical commentators such as 

ini1,2 and Patanjali3, Ka a's hands has become a central 
motif  in the Sanskrit literary tradition. Over time, this episode has inspired a 
multitude of  reinterpretations across various texts. This paper explores how 
the Ka savadha narrative is adapted and reimagined in ten major 

vary in their approach  some condense the narrative, others emphasise 
K a's emotional journey, while others focus on dramatic tension or on 
particular characters. Through this comparative analysis, the paper highlights 
how each poet reshapes the Ka savadha episode, altering its pacing, 
structuring of  events, and thematic focus, while retaining the integrity of  
the core narrative. 
Story-  

Ka
at the hands of  his nephews, K s, he sends 

                             
1  ini are ascribed the plays Ka

K amachariar (2016). 
2  

Vedic sutras suggests the 5th or maybe 6th 
(1977) 

3  
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-
planning to kill them. Devoted to K
a chance to meet K a, whom he knows as an avatar of  Vi u. In Gokula, 

d by Nandagopa, K a's father, and explains Ka sa's 
invitation, which Nandagopa reluctantly accepts. As K

 

vision of  K a as Vi u, overwhelmed with devotion. Upon arrival in 
a, exploring the 

city, encounters a washerman loyal to Ka sa who refuses him fine clothes, 
prompting K a to strike him down. A grateful weaver and a florist named 

a blesses them with bhakti. A 

miraculously heals her. 
At the dhanur- a snaps the ceremonial bow, alerting 

Ka sa. After defeating the guards, K
camp. That night, Ka sa is haunted by ominous dreams. 

The next day, in the wrestling arena, K
Ka a, which K a kills effortlessly. They 
then fight Ka ika, defeating them in a 
brutal match, and soon overcome the other wrestlers. Enraged, Ka sa 
orders the execution of  K a 
leaps onto Ka him on the spot. 

rejoice, freed from Ka  
A broad classification of  episodes has been made of  the instances 

for ease of  discussion, with the approximate number of  verses in the 
 for each instance as follows: 

Day 1: 
 K

their charioteer (1 verse) 
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 a's departure (4 verses) 
 vine vision          

(55 verses) 
  

Day 2: 
 K  
 Encounter with an arrogant washerman (8 verses) 
 Interaction with a generous florist (10 verses) 
 Meetin           

(13 verses) 
 Visit to the  hall and the breaking of  the bow (Dhanur-

bha ga) (8 verses) 
Day 3: 

 a, the enraged elephant (15 verses) 
 Battle with the wrestl ika (40 verses) 
 Ka            

(3 verses) 
 Ka sa is killed by K a (8 verses) 
 K  

The following works are compared and analysed against these 
classifications. This breakdown will be further analysed in the subsequent 
sections of  the paper. Additional details regarding the year of  composition, 
poet, and work-specific episodes are included in the appendix to aid in the 
comparative an - -s listed below can 
generally be categorised into three groups: the first group emphasises both 
poetic value and narration, the second focuses more on narration with less 
emphasis on poetry, and the third consists primarily of  narration with 

-s include: 
  th century) 
  th century) 
  th century) 
  by Bhagavantaraya Suri (17th century) 
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  kara Kavi (15th century) 
  ha (mid-19th century) 
  by Kunjan Nambiar (18th century) 
  a Bha atiri (16th century) 
  th century) 
  by K emendra (10th century) 

4 (YA) 
th-century 

Tamil Nadu, YA is a masterful work blending beautiful language, vivid 
imagery, and poignant similes. Spanning twenty-four cantos, the narrative 
unfolds across the 9th and 10th cantos in 109 verses. However, the text does 

K sa. 
The saga begins with the cowherds preparing for and following 

Notably absent from this entourage is Nandagopa. The emotional climax is 
the lament of  the , which is conveyed in 38 verses filled with 

 
, is introduced here: 

      
      (9.90) 

The  a
presence while they remain separated from him. 

 
a appears in the river, 

Aghamar a a-  from 
the - , presses forward: 

                             
4  Pg. 323-352, verses 9.76-
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   (9.118) 

the city, unlike in other versions. 

verses). The  (bow-festival) episode, described in 6 verses, 
mirrors the portrayal in . 

a is recounted in 3 verses, 
 

    
    (10.23) 

The tusks of  the fallen elephant are later used in a probable combat 
against the wrestlers. The brothers indulge in games and join in the festive 
dhanur-  celebrations, sharing in the joyous spirit with the cowherds. 

The wrestling bout between K  mighty 
wrestlers is narrated in 19 verses. The scene is charged with emotion
damsels cheering, the crowd expressing concern for the young heroes facing 
formidable foes, and Ka sa's dark presence looming. K
from smiling at comments to spotting Ka sa and changing his expression, 

ika, much 
ma a and Indrajit: 

   
    (10.52) 

The climax reaches a crescendo when Ka sa halts the musical 
drums, and K reminiscent of  Garu a seals Ka  

  
  (10.55) 
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5 (SKVL) 

the forefront of  classical works, is the  (SKVL), composed in 
12 sargas by the 12th-
under examination span three days and begin from the eighth sarga, covering 
96 verses. 

On Day 1, the journey begins from Gokula. The lamentation of  the 
 spans 16 

the afternoon, and there is no episode of  his divine vision, which is a 
unique feature of  this work as it appears in all other versions of  the story. 
As in the , K heir companions stay outside 
the city, resting for the night in a park. 

On Day 2, K
verses. The washerman episode is omitted, and the first person they 
encounter is the florist, whom they visit at his house, a scene depicted in 

a to 
her home, here, her desire is implied through her body language and 
expressions. K a, understanding her unspoken longing, soothes her by 
promising to return after fulfilling his immediate purpose: 

      
!     (8.128) 

In the dhanur-bha ga (bow-breaking) episode, recounted in seven 
verses, the watchmen are so captivated by K
stop him. It seems as if  K a remembers his past incarnation, along with 

 

                             
5  Pg. 294-332, verses 8.70-

(1996). 
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  (8.132) 

When the guards realize the bow is shattered, they attack, but K a 

return to their campsite from the previous night to rest. Ka sa, hearing of  
the events, is now unable to sleep. K a, too, lies awake but for a different 
reason thinking of  the sorrow that his separation brings to the . 

On Day 3, K
a, and the 

killing of  this elephant is narrated in 11 verses. The wrestling match with 
ika follows, described in eight verses. Troubled by the 

sa orders the cowherds to be attacked, enraging 
K a. K a steps on Ka

brothers, who rush at them to avenge Ka
just one verse. 
Rukmi 6 (RV) 

 -
century monk from Southern Karnataka and a proponent of  the Dvaita-

th and 11th sargas of  this 
work in 104 verses, which consists of  19 sargas in total. The story unfolds 
over three days. 

Day 1: K

covered in three verses. As they travel, K a repeatedly looks back at the 
, who are deeply d

concept of  substitution in logic) is used to suggest that someone 

                             
6  Pg. 192-222, 10th & 11th sargas, Sri Rukminisha Vijaya of  Sri Vadirajatirtha, A. S. 

Bheemasenacharya (2022). 
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determined to achieve victory remains unyielding despite challenges: 
   

   
  

   (10.45) 
The  lament for K a is encapsulated in one verse, where they 

stand gazing after him, unable to see him any longer. 

This vision reveal
K a to the virtuous: 

     
     (10.72) 

enter the city while he and 
to part from K a, expresses his grief  in ten verses, wondering if  the  
curse is affecting him. He invokes the name Vitthala for Kr a, seeking 
solace: 

   
    

   
   (10.81) 

K  
Day 2: K ure greets 

them with fruits, flowers, and scents, and K
yogic light. The encounter with the haughty washerman is covered in two 
verses, where K a requests clothes from him, revealing his rajogu a 
(passion) before defeating him. The florist and weaver are not mentioned in 
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Uddhava helps her: 
  

   
   

   (11.6) 
a, leading to her spiritual 

liberation. 
At the -ma apa, the breaking of  the bow (Dhanur-

bhanga) is depicted in five verses. The bamboo bow breaks due to the 
improper act of  worshiping it in the presence of  the supreme being, K a. 

 
  
    

    
    (11.12) 

The brothers then return to where Nanda and the gopas are staying. 
An eleven-verse section personifies Bhaya (fear) and describes Ka
troubled sleep, filled with ominous dreams and questions about his fate. 

Day 3 a, the tusker, is covered in 
eight verses. The mahout, Amba a, praises the city and disparages the 
village brothers. K
backward, removes its tusks and kills the mahout and his followers. The 
symbol of  the goad appears on K  

   
    

 
 (11.37) 
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K a is then likened to Narasimha, his form glowing as he slays the 
elephant: 

 
   (11.38) 
ika is covered in ten 

verses. Their wrestling matches are portrayed as acts of  worship, but the 

coconut being broken: 
   

 (11.46) 
K a recalls how Ka

repeatedly until he is defeated. His head turns away from Mu ika in shame. 
Ka a, the , Nandagopa, and Ugrasena 
are summarized in one verse. K a approaches Ka sa amidst his 
chaturanga army. Indra, witnessing the divine power, sends a chariot to 
K  

     
    (11.57) 

K a defeats Ka
the rak asas sent by Ka sa. 

K a's killing of  Ka sa is described in two verses. He throws the 
terrified Ka sa to the ground, fulfilling Ka  

    
     

    
      (11.61) 

The episode of  Ka  
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Mukundavil 7 (MV) 
-s composed by Bhagavantaraya 

Suri of  the 17th CE from Thanjavur, Tamil Nadu, whose forefathers hailed 
from Maharashtra. The current narrative spans the 5th and 6th sarga-s 
covering 97 verses. 

The journey of  K

days but unfolds across key events. 
The  lament K

grief  using various poetic devices. They curse the moon in 8 verses, 
speaking of  their sorrow: 

    
    

  !  - 
   (5.46) 

They also address Manmatha (the god of  love) in 5 verses, accusing him of  
causing harm: 

   
  

    
     (5.55) 

In 5 verses, they speak to the wind, lamenting its role in carrying 
away their beloved: 

  -  
  

                             
7  Pg. 68-91, 5th & 6th sargas, Mukunda Vilasa by Bhagavantaraya Suri, ed. by                           

N. Venkataramanan (1996). 
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  !   (5.63) 

A humorous verse describes how the gods Brahma, Vishnu, and 
 

  !    - 
      

   - 
     ? (5.58) 

a describes the surroundings to 
eason (the cold 

season): 
    

   
  
   (6.1) 

his influence wanes in the cold: 
   
  

  
  (6.10) 

a with a 
alki, including Buddha: 
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    (6.38) 

particularly beautiful verse describing the city: 
   

   
  

    (6.45) 
The encounter with the haughty washerman is briefly mentioned in 

1 verse, with no mention of  the weaver or the florist. The episodes 
-ma apa with the Dhanur-

bhanga are also absent. 
a is described in 1 verse, 

ika are mentioned in 1 verse. Ka
injunction to kill K a is summarized in 1 verse, and K
Ka sa is described in another single verse. The episode of  Ka sa's 
brothers is not present in this narrative. 

avijaya 8 (SKVJ) 

kara Kavi in the 15th century, is the avijaya  (SKVJ), which 
spans twelve cantos. The work predominantly follows the Vaidarbhi style, 

i meters. It narrates the 
remarkable exploits of  K a. 

The story under consideration unfolds across two days, specifically 
in the 7th and 8th cantos, comprising 67 verses. On Day 1, K a and 

 is covered in 2 verses. 

                             
8 Pg. 283-307, verses 7.108- avijaya of  Sa kara Kavi. Dr. K. P. A. Menon. 1999. 
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The party halts at the 

camp is not mentioned, it is clear from the text that they settle in their carts: 
  

    
 

  (7.148) 

washerman is recounted in 2 verses. The florist episode, which takes place at 
ncounter with K a is covered 

in 7 verses. The bow-breaking episode is summarized in 2 verses. After 
these events, they return and spend the night sleeping in their carts. 
On Day 2 a is described in 10 
verses, with  

 - 
 

  
  (8.5) 

ika is detailed in 4 verses. 
Interestingly, no order is given by Ka sa to retaliate at this point. The death 
of  Ka sa himself  is spread across 4 verses. As in most versions of  the 

fallen kin. 
9 (YM) 

ha of  Pune (Maharashtra), written 

                             
9  Pg. 190-206, verses 8.80- ha with commentary 

of  V. S. Ranade, critically edited by Dr. Siddharth Yeshwant Wakankar (2000). 
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around 1850 CE, spans ten sarga-s and narrates key events over two days in 
the 8th and 9th sarga-s in 90 verses. 

On the first day, K

river is elaborated upon in several verses. In six verses, the river is praised by 
the dvijas (Brahmins) who chant mantras in her honor: 

    
   8.86 

notices the reflection of  the chariot in the water. After confirming its 
presence on the bank, he returns to the river and witnesses a divine vision 
of  Ananta (the serpent god) being praised by the devatas. In this vision, 
K a is seen as a young child seated on Ananta's lap, with Ananta serving 
as a white umbrella over him. This vision is described in eight verses, 

spans nine 
verses. 

people eagerly crowd at their windows to get a glimpse of  the divine 
brothers: 

  
    

  
 9.10 

haughty washerman is briefly mentioned in two verses, where his servants 
flee, abandoning their clothes. K a and his companions also meet a 

maker, is mentioned in one verse. 
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-ma apa and the related events are summarized in 
three verses. The Yajña- ) and the breaking of  the bow 
are covered in one verse each, followed by the description of  K a and 

return to their garden to rest in the evening. 
On the second day, the encounter a, the rutting 

tusker, is depicted in four verses. K
extract its tusks, and carry them as trophies. 

ika is detailed in twelve 
verses. K
defeats Mu
invincible and are loyal to Ka sa, are also killed: 

  
    

 
  9.53 

Ka sa is astonished by the ease with which his wrestlers are 
defeated. 

Ka
that the brothers be driven away, Nanda be deprived of  his wealth, and 
Vasudeva and Devaki be killed. 

The killing of  Ka sa is described in three verses. Armed with a 
sword and shield, Ka sa attempts to defend himself  but is overwhelmed by 
K a, who knocks off  his crown, drags him by his hair, and strikes him 
with his feet, ultimately leading to Ka  Filled with intense anger 
over his parents' suffering, K a strikes Ka sa down before life 
completely leaves him. 

Ka
though the specific number of  brothers is not mentioned. 
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acaritam10 (SKC) 
The SKC is an 18th CE work by Kunjan Nambiar from Kerala, 

spans twelve cantos, with the current narrative focusing on the 7th canto in 
29 verses. 

The story unfolds over three days. On Day 1, K
set off  on their journey to 

 lamenting K
a reclining on Ananta, the serpent, as a 

couch. 
seeing K a as Vi

a: 
    

     (7.43) 
On Day 2, K

the haughty washerman is covered in four verses, and the brief  encounter 

-maker, is depicted in four verses. K a advises her to be 
patient, assuring her that he will return in four to five days: 

!   
     

  
 !   (7.53) 

At the -ma apa, the breaking of  the bow (Dhanur-
bhanga) is described in three verses. K a uses the broken bow-shaft to 
defeat the guards. When the bow snaps with a loud sound, Ka sa trembles 
and falls. K a, roaming the city, reflects on his birth there: 

                             
10  Pg. 179- acaritam, K.P.A. Menon (1998). 
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  (7.58) 

K a secretly visits his parents' cell, bows to them, reveals his plans, 
and reassures them before departing: 

    
  

  
 (7.60) 

The brothers and the cowherds rest for the night. 
a and his 

mahout is described in one verse, detailing their deaths. The wrestlers 
ika are defeated in two verses. Following their defeat, their 

relatives mourn, the wicked flee, and K a plays his flute, smiling as he 
does: 

    
    

:   
  (7.65) 

There is no mention of  Ka
K sa is described in one verse, where K a 
grabs Ka sa by the neck, throws him to the ground, and beheads 
him with a sword: 
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    (7.66) 

Finally, K a kills Ka sa's eight brothers in one verse. 
11 (N) 

-
a Bha atiri of  Kerala in the 16th CE. Our current 

narrative is spread across 73rd to 75th -s in 25 verses. 
The events unfold over two days. On the first day, K a and 

even the animals and trees are described as grief-stricken: 
   
    

  
  73.6 

experiences a vision. K
cold water, asking if  the chill is causing his discomfort: 

    
    

   
    73.10 

                             
11  Pg. 524-543, 73rd - 75th dashakas, Narayaneeyam, S. N. Sastri (2023). 
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Upon reaching t
the city with their companions. The episode of  the haughty washerman is 
briefly mentioned in half  a verse, noting that the weaver attained a place in 
Vaikuntha, while the encounter with the florist is similarly summarized in 

the scent maker, with a two-verse description of  her interaction with K a. 
-ma apa and the Dhanur-bhanga episode are covered in 

two verses. Here, K a effortlessly strings and breaks the bow, defeating 
the guards who are either mesmerized or awed by his presence. After 
breaking the bow, K a uses the splintered pieces to beat the guards. 
Following these events, K r resting place on 
the outskirts of  the city. There, K a shares his sorrow of  separation from 

 
      

     
    - 

   74.10 
a, the 

tusker in rut, described in three verses. K a, demonstrating his power, 

 
    

      
  

    75.3 
Next, the narrative moves to the wrestling arena, where K a and 

ika. K a enters the arena 

seeing the unequal match, decide to leave, which is depicted in two verses. 
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ika, and the remaining wrestlers flee in fear. 
Ka a is summarized in one verse. 

In the ensuing battle, K a leaps onto Ka a 
soaring from the earth to the mountain peak. The killing of  Ka sa is 
described in another verse, noting that Ka
birth: 

     
       

        
      75.9 

Finally, K a kills Ka
single verse, bringing the episode to a close. 

12 (SK) 
-kavi 

th -s, with 
 

The narrative does not explicitly track a specific timeline but begins 

 

verses. Following this, K
series of  events. Upon hearing of  their arrival, Ka sa begins making several 
attempts to kill K a, which continue until his own death. 

A brief  episode mentions a haughty washerman in half  a verse and 
a florist in another half-

-ma apa and the breaking of  the 
bow (Dhanur-bha ga) is covered in a single verse, where K
mood is highlighted as he begins to dance: 

                             
12 Pg. 285- , Dr. KPA Menon (1999). 



162                         -   
~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

 :                                               : -   

 

        
      3.58 

a, the 

Mu ika is summarized in another verse. 
While Ka sa's injunctions are not detailed, the killing of  Ka sa is 

recounted in three verses. The text does not mention Ka sa's brothers. 
13 (DC) 

The DC, composed by K emendra of  Kashmir in the 10th century 
CE, is notable for its detailed depiction of  the ten incarnations of  Vishnu. 
The narrative referred to in 22 verses is contained within the 8th sarga, 
which focuses on the Kr
sarga-s. 

The journey from Gok
single verse, noting the departure of  K

departure is not highlighted. Instead, the text shifts focus to K wn 
feelings of  sadness and melancholy: 

    
      8.170 

As K a travels through the groves and secluded places of  Gokula, 
he is absorbed in thoughts of  Radha. His heart is weighed down by 
memories of  their time together, and his mind is consumed by the pain of  
separation. 

The gopis, left behind, wander in distress, overwhelmed by their 
secret longing for K a. Their hearts are filled with emotional turmoil, as 

                             
13  Pg.90-92, verses 169-

Durgaprasad and Kashinath Panduranga Parab, 1891. 
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they fall into a state of  delusion and lament over their lost dreams. Radha, in 
particular, suffers immensely from the separation, enduring unrelenting 
emotional agony. 

 it moves directly to K a and 
sa begins 

ika for his sinister plan. K
adorned in royal garments, ornaments, and sandalwood paste, enter 

bringing joy to the city's people. Upon seeing K a from her 
palace, Devaki is overcome with emotion: 

      
   8.180 

The narrative does not cover the encounter with the haughty 
was

-ma apa and the breaking of  the bow (Dhanur-bha ga) is 
omitted. 

a, it is noted in two verses that 
K a used the tusks of  the elephant itself  to defeat and kill it. The 

ika is described in three verses. 
Ka
Ka sa is depicted in four verses. However, the text does not mention 
Ka sa's brothers. 
Conclusion 

This comparative study of  the Ka sa episode across the 
 

avijaya acaritam, 
acaritam  reveals a 

spectrum of  unique poetic interpretations of  K
deeds, and his climactic confrontation with Ka sa. Each poet reshapes the 
core narrative to highlight particular philosophical, emotional, and stylistic 
aspects, 
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tradition. This creative liberty in portraying K a and other divine figures 
underscores the robustness of  the tradition, where poets are able to bring 
their own interpretations to familiar stories while preserving their reverence 
for the divine. 

Kavi focuses on interpersonal relationships and emotional dynamics, 

avijaya  kara Kavi streamlines the narrative by 
 while excluding the episode of  Ka

to capture or kill K a, offering a distinct poetic rhythm and structure. 
Rukmi

turmoil, personifying his fears and adding psychological complexity to the 
n

-
ha provides elaborate descriptions, particularly of  

a by the people of  
 

acaritam, Kunjan Nambiar presents a more 
straightforward retelling with fewer poetic embellishments, keeping the 

a Bha atiri 

brevity and precision, while conveying K  

form  a challenging poetic structure that limits expansive narrative 
descriptions  yet effectively emphasizes K
final confrontation with Ka sa, producing a high-stakes dramatic effect. 

K
ten incarnations, dedicates only a portion of  the text to K
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reducing the space available for detailed exploration of  Ka
a result, K emendra highlights what he deems most significant, focusing on 
K

 
sa episode is distinctive: 

des the most detailed account, particularly of  

on K
avijaya

asp
avijaya  emphasizes rhythmic and structural flexibility, and 

of  divine love. 
This study highlights how Sanskrit poetics retains its adaptability 

across centuries, allowing for both the preservation and reinvention of  
divine narratives. By offering fresh perspectives on K
poet contributes to the enduring resonance of  his story, showcasing the 
narrative's capacity to evolve while maintaining its central reverence and 
significance. Through the varied approaches seen in these texts, we gain 
insight into the diverse ways in which poets engage with sacred themes and 
universal emotions, reinforcing the continued relevance of  this rich literary 
tradition. 

Two appendix charts accompany this study: the first outlines the 
poets, their time periods, and their works, while the second maps the key 
episodes and corresponding verses. These charts provide structural insight 
and further clarify the unique approaches taken in each text. 

Overall, this comparative analysis emphasizes the creative richness 

traditional framework. By exploring the poetic techniques and thematic 
choices of  each work, this study offers valuable contributions to the 
understanding of  Sanskrit poetics and the dynamic reinterpretation 
narratives. 
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